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Inhabited Vase, 2010
Glass, 14 %5 x7 % x 7 % in.

Courtesy of the artist, Shelburne Falls, Massachusetts
Cam, 36,8 x 19,7 x 19,7 cm

Sanat¢imin izniyle sergilenmektedir, Shelburne Falls, Massachusetts



ART in Embassies

Established in 1963, the U.S. Department of State’s office of
ART in Embassies (ART) plays a vital role in our nation’s public
diplomacy through a culturally expansive mission, creating
temporary and permanent exhibitions, artist programming, and
documentation. The Museum of Modern Art first envisioned
this global visual arts program a decade earlier. In the early
1960s, President John E Kennedy formalized it, naming the
program’s first director. Now with over 200 venues, ART curates
temporary and permanent exhibitions for the representational
spaces of all U.S. chanceries, consulates, and chief-of-mission
residences worldwide, selecting and commissioning contempo-
rary art from the U.S. and the host countries. These exhibitions
provide international audiences with a sense of the quality,
scope, and diversity of both countries’ art and culture, estab-
lishing ART’s presence in more countries than any other U.S.
foundation or arts organization.

ART’s exhibitions allow foreign citizens, many of
whom might never travel to the United States, to
personally experience the depth and breadth of our
artistic heritage and values, making what has been called a:
“footprint that can be left where people have no opportunity to
see American art”

“The ART in Embassies program reveals the rich history and
cultural heritage of the United States and the communal experiences
that we share with peoples of different countries, backgrounds and
faiths, binding us closer together. Through its temporary exhibitions
and permanent collections, the ART in Embassies program
intrigues, educates, and connects - playing an ambassadorial

role as important as that served by traditional diplomacy”

— Hillary Rodham Clinton, Secretary of State

Bityiikel¢giliklerde SANAT Programi

ABD Digsisleri Bakanlhigina bagl olarak 1963 yilinda kurulan
Biiyiikelgiliklerde SANAT (ART) ofisi, gegici ve daimi sergiler,
sanat programlari ve yayinlar hazirlayarak, kiiltiirel faaliyetler
araciligryla ulusal kamu diplomasisi alaninda hayati bir rol
oynamaktadir. Modern Sanatlar Miizesi, kiiresel captaki bu
gorsel sanat programini ilk kez on yil nce giindemine almagtr.
1960’ yillarin basinda Baskan John F. Kennedy, programin
ilk direktoriinii atayarak, bu fikri resmilestirdi. Giiniimiizde
iki ytizden’ den fazla mekanda ¢alismalar yiiriiten ART, tiim
diinyada yerlesik ABD elgilikleri, konsolosluklar: ve biiyii-
kel¢i konutlarinda ABD ve evsahibi iilkeye ait modern sanat
eserlerinin yer aldig1 gecici ve daimi sergiler diizenlemektedir.
Bu sergiler sayesinde iilkelerin sanatsal ve kiiltiirel zenginligi,
kalitesi ve kapsami uluslararas: ziyaretgilere sunulmaktadr.
ART programi diger Amerikan vakiflari veya sanat orgiitlerine
kiyasla daha fazla sayida tilkede varlik gostermektedir.

Belki de hicbir zaman ABDye gitmeyecek olan
yabanci vatandagslara Amerikan sanatsal miras: ve

degerleri hakkinda kisisel bir deneyim firsati sunan
ART sergileri, “Amerikan sanatini gorme firsatt olamayanlar
i¢in birakilan bir ayak izi” olarak adlandirilabilir.

“Biiyiikelgiliklerde SANAT Programi, ABD’nin zengin tarih
ve kiiltiirel mirasini ve farkl: iilke halklariyla paylastigimiz ve
bizi daha da yakinlastiran toplumsal deneyimlerimizi, inang-
larimiz1 ve ge¢misgimizi yansitmaktadir. Daimi koleksiyonlar:
ve gegici sergileri ile geleneksel diplomasi kadar 6nemli bir
elgilik hizmeti veren Bityiikelciliklerde SANAT Programi,
insanlarin ilgisini cekmeye, egitmeye ve birbiriyle baglant:
kurmalarina yardimeci olmaya devam etmektedir”

— Hillary Rodham Clinton, Disisleri Bakanlig:



Hos Geldiniz!

Welcome to our home, and to the exhibition of American art that we

have been privileged to select through the U.S. Department of State’s

ART in Embassies Program. We have chosen works which we feel serve

to bring together people from across geography, time, cultures, languages
and religions. Artist Margaret Ross Tolbert’s travels in Turkey, and the
people whom she met here, directly inspired her work and her continuing
collaboration with Hiilya Ertan, a Turkish weaver and embroiderer,

and Semra Durmus in Kutahya. Karen Koblitz specializes in terra cotta
techniques drawn from the Italian Renaissance master Luca della Robbia,
and has produced works inspired by the Turkish-Persian-Azeri Leyla and
Majnun Epic. Her Tree of Life for My Daughter adapts that classic Turkish
motif, which appears throughout our home in Turkish ceramics and carpets.
Roger Thomas’ luminescent work in fused glass draws into our home the
lovely gardens outside, with natural subjects reflecting the woodlands both
of Turkey and of our country. The glass sculpture of Robert Phillips, from
our home state of Massachusetts, recalls the ancient art and artisanship

of working glass, developed millennia ago in Anatolia and the Eastern
Mediterranean. Likewise, the glass Mega Planets and Inhabited Vase of Josh
Simpson, also of Massachusetts, remind us of our experience over so many
years of the flora and fauna of the seas and shores of Turkey, and of those
more distant we've had the good fortune to explore. Mohamed Zakariya, a
Washington, D.C. area Islamic calligrapher and artist, enriched his craft in
Istanbul under the Turkish masters Hasan Celebi and Ali Alparslan.

We invite you also to enjoy the natural artifacts and works of art and crafts
that we have collected privately during our sojourns through Turkey, Egypt,
the Philippines, Afghanistan, Italy, Iran and Iraq.

We hope you will return often to our home - her zaman bekleriz!

Ambassador Francis J. Ricciardone and Marie D. Ricciardone

Ankara
May, 2011



Hos Geldiniz!

ABD Digsisleri Bakanliginin Biiyiikelgiliklerde SANAT Programi sayesinde
se¢me ayricaligina sahip oldugumuz Amerikan sanat eserleri sergisine

ve evimize hosgeldiniz. Farkli cografya, zaman, kiiltiir, lisan ve dinlerden
insanlari bir araya getirecegini diisiindiigiimiiz eserleri sectik. Sanat¢i Margaret
Ross Tolbert’in Tiirkiyede yaptigi ziyaretler ve tanistig1 kisiler, eserleri ve

Tiirk dokumact ve islemeci Hiilya Ertan ve Kiitahyada Semra Durmus ile
stirdiirdiigii isbirligi agisindan ilham kaynagi olmustur. Italyan Ronesans
sanatt ustalarmdan Luca della Robbiadan alinma terra cotta tekniklerinde
uzmanlasan Karen Koblitz, Tiirk-Iran-Azeri destani “Leyla ve Mecnun’dan
esinlendigi eserler yaratmigstir. Koblitz'in Tree of Life for My Daughter — Kizim
i¢in Yasam Agac1 adli eserinde, evierimizdeki Tiirk seramik ve halilarinda
bulunan klasik Tiirk motifi benimsenmistir. Roger Thomasin isiltil cam eserleri,
hem Tiirkiye'nin hem de iilkemizin ormanlik alanlarim yansitan dogal nesneler
ile harika bahgeleri evimize tastyor. Bizim memleketimiz olan Massachusettsden
gelen Robert Phillipsin cam heykeli ise, binlerce yil 6nce Anadolu ve Dogu
Akdenizde gelistirilen antika cam sanatini hatirlatiyor. Yine Massachusetts’li
Josh Simpsona ait Mega Planets ve Inhabited Vase adli cam eserler de,
Tiirkiyenin ve gitme sansina sahip oldugumuz diger yerlerin denizini, kiyilarin,
hayvan ve bitki ortiisiinii bize hatirlatiyor. Washington, D.C. bélgesinden islami
kaligraf ve sanat¢t Mohamed Zakariya, Istanbulda Tiirk hat sanat ustalar:
Hasan Celebi ve Ali Alparslan’in yaninda ¢alhisarak sanatim gelistirdi.

Sizleri Tiirkiye, Misir, Filipinler, Afganistan, Italya, Iran ve Irak’ta
bulundugumuz zamanlarda ozel olarak topladigimiz sanat, zanaat ve el
yapimi eserleri gormeye davet ediyoruz.

Sizleri tekrar ve her zaman bekleriz!

Biiyiikel¢i Francis J. Ricciardone ve Marie D. Ricciardone

Ankara
Mayis, 2011



KAREN KOBLITZ

www.karenkoblitz.com

“My work pays homage to the functional roots of ceramics while
elaborating on historical and decorative elements. Meaning is
found in the choice and juxtaposition of ceramic forms along
with their surface texture, patterning and color. Influences come
from my life experience as well as travels and readings. My
interest in Islamic Art has evolved from my studies of the Italian
Renaissance during a study abroad program my junior year of
college in Florence, Italy”

Karen Koblitz is a Los Angeles-based artist who is a Senior
Lecturer and Head of Ceramics at the Roski School of Fine Arts
at the University of Southern California. Her work has been
featured in numerous magazine and book publications, and
can be found in the permanent collections of the Los Angeles
County Museum of Art, California; the Renwick Gallery of the
Smithsonian American Art Museum in Washington, D.C.; and
the U.S. Embassy in Tashkent, Uzbekistan.

In October 2002, Koblitz traveled to Moscow, Russia, as part of
the ART in Embassies program. Two years later she returned
to Moscow for a solo exhibition of her work at the All Russian
Museum of Decorative, Applied, and Folk Arts. In May 2006
and September 2008, grants through the U.S. Department of
State and the University of Southern California allowed her to
travel to Azerbaijan. These visits provided inspiration for her
two most recent solo exhibitions, Facing East (2007) and Earth
Tones (2009) at the L2kontemporary Gallery, Los Angeles.

Gina’s Journey: Tree of Life for My Daughter was created as a
dedication to Koblitz’s daughter shortly after her birth. The
tree includes objects that represent her hopes and dreams for
her daughter, and sits on a shelf that presents symbols of her
biological roots. The work is a celebration of their family.

“Eserim, tarihi ve dekoratif unsurlari betimlerken

seramigin fonksiyonel kiklerine de saygi gostermektedir.
Seramik bigimlerin segimi, birlikte kullanilis sekli ve yiizey
dokulari, sablon ve renk tercihi eserin anlamini verir.

Yasam deneyimlerim, seyahatlerim ve okudumlarimin
iizerimde etkileri oldu. Italyanin Floransa kentinde Italyan
Ronesansi hakkinda Egitim aldigim iiniversitenin birinci simf
ogrencisiyken Islami sanata ilgi duymaya basladim.”

Los Angeles’te yasayan Karen Koblitz, Southern California
Universitesi, Roski Giizel Sanatlar Okulunda Seramik Boliimii
Bagkani ve Bas Egitmendir. Koblitz’in eserleri cesitli dergi

ve yaymlarda yer almakta, aym zamanda Californiada Los
Angeles Sanat Miizesi, Washington, D.Cde Smithsonian
Amerikan Sanat Miizesi, Renwick Galerisi ve Tagkent,
Ozbekistandaki ABD Elgiligi'ne ait daimi koleksiyonlarda
sergilenmektedir.

Koblitz, Biiyiikelgiliklerde SANAT Programi kapsaminda
2002 Ekim aymda Moskova’ya seyahat etti. Rus Dekoratif,
Uygulamali ve Halk Sanatlar1 Miizesinde eserleri solo olarak
sergilendi. Sergiden ki yil sonra Moskova’ya tekrar gitti. ABD
Dasisleri Bakanligi ve Southern California Universitesi hibeleri
sayesinde 2006 senesi Mayisinda ve 2008 senesi Eyliiliinde
Azerbaycana seyahat etti. Bu seyahatler, Los Angeles,
L2kontemporary Galerisinde yer alan, Facing East (2007,
Doguya Dogru) and Earth Tones (2009, Toprak Tonlar1) adli
en yakin tarihli iki solo sergisinin de ilham kaynag: oldu.

Koblitz, kizinin dogumundan kisa bir siire sonra ona itaf
etmek i¢cin Ginanin Yolculugu: Kizim i¢in Yasam Agaci
eserini yaratti. Sanat¢imn kizi icin umutlart ve hayallerini
temsil eden agag, biyolojik koklerini simgeleyen bir rafin
iizerine oturtulmustur. Eser, sanatginin ailesi igin bir
kutlamadir.



Gina’s Journey: Tree of Life for My Daughter, 1996. Clay, 30 % x 24 % x 5 % in. Courtesy of the artist, Los Angeles, California
Gina’s Journey: Tree of Life for My Daughter, 1996. Kil, 78,1 x 61,6 x 14,6 cm. Sanatcinin izniyle sergilenmektedir, Los Angeles, California
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ROBERT PHILLIPS

www.mvglassworks.com/artists/robert-phillips

“My passion for the material is inspired by the beauty and
unique attributes of glass. It’s fluid when hot, stoic when

cold, always different. Working with different people and
environments has broadened my vision and skills while
allowing me the opportunity to practice my own ideas. I strive
to use form and light to provoke curiosity and bring pleasure”

Robert Phillips’ glass experience began in the studio
environment and continued abroad. Beginning as a studio
assistant in his early twenties, he had a classically styled
education focusing on the fundamentals and techniques of
working the material. Phillips has evolved his aesthetic with
Scandinavian crystal in Sweden for almost a decade. Now he
combines the knowledge and techniques he has learned into his
own sculptural endeavors.

Phillips’s work distinctly balances color with form and the
nature of the material. His pieces explore the elements of
transparency and reflection with an attention to detail. Through
an extensive combination of hot shaping and sculptural cold
working techniques he is able to illuminate aspects of the glass.

Phillips works as a free-lance glassblower while making his own
creations. He continues to work with glass masters from Italy,
Sweden, and the United States. His work has been shown in solo
and group exhibitions in the U.S. and in Europe.

“Kullandigim malzemeye olan tutkumun kaynagi, camin
giizelligi ve kendine has ozellikleri. Cam, sicakken sivi halinde,
sogukken dayanikly, her zaman farkl bicimde. Farkl kisilerle,
farkli ortamlarda ¢alismam sayesinde vizyonum ve becerilerim
gelisti ve kendi fikirlerimi uygulama firsati buldum. Seyircide
merak uyandirmak ve eserden keyif almasim saglamak icin
bigcim ve 151k kullantyorum.”

Robert Phillips’in cam deneyimi stiidyo ortaminda baslayip
yurtdisimda devam etmistir. Yirmili yaslarda stiidyo asistan
olarak ¢alismaya baslayan Phillips, malzeme ile ¢alisma
teknikleri ve temel bilgilerin agirlikli oldugu klasik tarzda bir
egitim almustir. Yaklagik on yil boyunca Isveg'te Iskandinav
kristali ile calisarak, estetigini gelistiren Phillips, simdi heykel
calismalarina 6grendigi teknik ve bilgiyi aktariyor.

Phillips’in ¢alismasi renk, bigim ve malzemenin yapisini net
bir sekilde dengeliyor. Eserlerinde detaylara 6zen gosteren
sanatgi, ogelerin seffafligi ve yansimasimi kesfediyor. Sicak
sekillendirme ve soguk heykel bicimlendirme tekniklerini
birlestiren sanat¢i, camin ozelliklerini ortaya koyuyor.

Cam iifleme sanatgisi olarak serbest calisan Phillips, Italya,
Isve¢ ve ABDden cam sanati ustalariyla isbirligi yapmayt
siirdiiriiyor. Eserleri, ABD ve Avrupada solo ve grup sergilerde
yer aliyor.



Safir, 2010. Swedish lead-free crystal cut, textured, and polished, 7 x 7 ¥ in.
Courtesy of the artist, West Tisbury, Massachusetts

Safir, 2010. Isve¢ kursunsuz kristal kesim, dokuma ve cilal, 17,8 x 19,1 cm
Sanatginin izniyle sergilenmektedir, West Tisbury, Massachusetts

Flame, 2010. Glass with three colored bubbles, 14 3% x 4 % in.
Courtesy of the artist, West Tisbury, Massachusetts

Flame, 2010. Ug renkli balonlu cam, 37,5 x 11,4 cm

Sanatginin izniyle sergilenmektedir, West Tisbury, Massachusetts
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JOSH SIMPSON

www.megaplanet.com

“I began to make planets in 1976 when I agreed to have all the
eighth graders in the county visit my studio for glassblowing
demonstrations. From these first simple efforts, the planets
have evolved to suggest plant and animal life forms, signs of
civilization, and geological formations. I think of glass as an
alchemic blend of sand and metallic oxides combined with
extraordinary, blinding heat. When it’s hot, glass is alive, moving
gracefully and inexorably in response to gravity and centrifugal
force. It possesses an inner light and transcendent radiant heat
that make it simultaneously one of the most frustrating - and
one of the most rewarding — materials to work with.

People often want to know the meaning behind my work,
particularly the Planets; some think I have a profound
understanding of life. I think I have an appreciation for what’s
around me - the sky at night, the changing seasons, the views
I get looking out of my studio down the valley. I also have an
appreciation for the material itself”

Josh Simpson received his Bachelor of Arts degree from
Hamilton College, Clinton, New York, in 1973. His introduction
to glassblowing came in Vermont, where, with two other

artists, he built a small glass studio. A few years after

graduation Simpson was able to buy a farm in Shelburne Falls,
Massachusetts, which he has turned into his studio and home.
His glasswork can be found in many collections, including those
of the Museum of Fine Arts, Boston; and the Renwick Gallery of
the Smithsonian American Art Museum, Washington, D.C., as
well as The Josh Simpson Sphere Museum in Yokohama, Japan.

“1976 yilimda kasabamdaki tiim sekizinci sinif 6grencileri
cam tifleme sanatim gormek igin stiidyoma geldiginde,
gezegen sekilleri yapmaya basladim. Bu ilk ¢calismalardan
sonra yaptigim gezegenler geliserek, bitki ve hayvan tiirleri,
medeniyet izleri ve cografi formasyonlar da icermeye basladi.
Camz, olaganiistii, kor edici bir sicakliktaki metalik oksit

ve kumun simyevi bir karisimi olarak diisiiniiyorum. Cam
sicak oldugunda canlaniyor; yercekimi ve merkezkag kuvvet
karsisinda zarif ve engellenemeyen bir sekilde hareket ediyor.
Icindeki 151k ve 151 nedeniyle cam, birlikte calismasi hem en zor
hem de en memnun edici malzemelerden biri.

Insanlar genelde eserlerimin, dzellikle de Planets —
Gezegenler’in, ne anlama geldigini bilmek istiyor. Bazilari,
yasamla ilgili derin bir anlayisa sahip oldugumu diistiniiyor.
Bence, cevremde olup biteni takdir ediyorum, yani gece yaris
gOkyiizii, mevsim degisiklikleri, stiidyomdan disar: bakinca
gordiiklerim gibi. Malzemenin kendisini de takdir etmeyi
biliyorum.”

Josh Simpson, Clinton, New York’taki Hamilton Kolejinden
1973 yilimda mezun oldu. Cam sanatina, iki sanatgi ile
birlikte Vermont'ta kurdugu cam tifleme stiidyosunda baslad:.
Mezuniyetinden birkag yil sonra Shelburne Fallsda bir ¢iftlik
satin alan Simpson, buray1 evi ve stiidyosu haline getirdi.
Sanat¢imin cam eserleri, Boston Giizel Sanatlar Miizesi,
Washington, D.C. Smithsonian Amerikan Sanat: Miizesi,
Renwick Galerisi ve Yokohama, Japonyada Josh Simpson
Sphere Miizesi gibi yerlerin cesitli koleksiyonlar: arasinda
sergilenmektedir.



Inhabited Vase, 2010

Glass, 14 ¥4 x7 % x 7 % in.

Courtesy of the artist, Shelburne Falls, Massachusetts

Cam, 36,8 x 19,7 x 19,7 cm

Sanatginin izniyle sergilenmektedir, Shelburne Falls, Massachusetts

Megaplanet, 2010

Glass, 7 7% x 8 V2 x 8 Y in.

Courtesy of the artist, Shelburne Falls, Massachusetts

Cam, 20 x 21,6 x 21,6 cm

Sanatginin izniyle sergilenmektedir, Shelburne Falls, Massachusetts



ROGER V. THOMAS

www.rogerthomasglass.com

Roger Thomas began working with glass in California in 1973,
first in stained, then blown glass, and a decade later, in fusing.
He and his wife moved to Portland, Oregon, in 1988 and he
continued working out of the basement of their house. Two
decades later, he finally opened his dream studio at Roger
Thomas Glass.

Thomas chooses to work with one of the most unforgiving
mediums in the art world simply because he’s so easily
distracted. Color, design and structure tempt him wherever he
goes, and he is well known for wandering oft when he finds a
copse of trees that he absolutely must photograph. He claims
the medium of wood is too soft - he regularly slaughtered his
wood-working projects in school - and paint is too temporary.
Watercolors fade and pastels can disappear like sidewalk chalk
in a rainstorm.

Glass is something so belligerent and unyielding that it creates
a narrow set of confines for Thomas to work his will on. It
demands whoever wishes to master it learn to work their

own magic. Each of his iconic images was once a technique,
learned and taught as an attempt to work within those narrow
confines. By now, these techniques to him are second nature,
enabling him to take pictorial art and abstract it, so that the
representation surpasses the technique, giving him the chance
to extract the essence of form in order to communicate his
view of the world to others. He approaches glass as a sculptural
medium and ends up creating masterful paintings.

Thomas has pieces in many important collections, including
the Smithsonian American Art Museum’s Renwick Gallery in
Washington, D.C. His work has been shown at the Corning
Museum of Art, New York, as well as in other museums and
galleries. Thomas regularly teaches workshops and college
courses in the United States and internationally.

Cam ile calismaya ilk defa 1973 yilinda Californiada baglayan
Roger Thomas, once renkli cam daha sonra iifleme cam

ve fiizyon cam kullanmaya basladi. Sanat¢i ve esi 1988de
Portland, Oregona tasiminca Thomas, evlerinin zemin

katinda ¢alismaya baslad. Hayali olan Roger Thomas Cam
stiidyosunu yirmi yil sonra agti.

Thomas, dikkati ok kolay dagilan biri oldugu icin ozellikle
sanat diinyasimin bu en acimasiz malzemelerinden biri ile
calismay: tercih ediyor. Nerede olursa olsun, renk, tasari ve
yapr ilgisini gekiyor. Fotografini cekmek zorunda oldugunu
hissettigi bir aga¢ gordiigiinde birden ortadan yok olmasiyla
tanmniyor. Ahsap ile calismanin ¢ok yumusak oldugunu -
okuldayken yaptig1 ahsap ¢alismalar: genelde sonradan
parcalamis - ve resim yapmanin ise gegici oldugunu
diistiniiyor. Sanat¢iya gore suluboya siliniyor; pastel boya ise
yagmurdaki kaldirim tebesir izi gibi yok olup gidiyor.

Cam ise Oyle kavgaci ve taviz vermeyen bir malzeme ki,
Thomasin iradesini kullanabilecegi sinirly bir alan kaliyor.
Cam sanatinda ustalasmak isteyenler kendi sihrini yaratmak
zorundadir. Sanatcinin ikonik goriintiilerinden her biri, bu
smrlar cergevesinde ¢alisirken 6grendigi bir teknigi yansitiyor.
Artik bu teknikler onun ¢alismasimin dogal bir parcasi haline
geldigi icin, bir resmi soyut hale getirebiliyor.

Bdoylece sunum, teknigin oniine gegiyor ve Thomas, bigimin
Oziinii ortaya ¢ikararak diinya goriisiinii yansitabiliyor. Cami
bir heykel malzemesi olarak goren sanatgi, sonunda sahane
resimler yaratiyor. Sanat¢inin eserleri, Washington, D.C. de
bulunan Smithsonian Amerikan Sanat Miizesi, Renwick
Galerisi gibi yerlerin ¢esitli koleksiyonlarinda goriilebilir.
Sanatgi, Corning Museum of Art, New York ve diger miize

ve galerilerde de sergilere katilmigstir. Thomas, diizenli olarak
ABDte ve diger iilkelerde ¢alistaylarda ve tiniversitelerde ders
vermektedir.



‘Waning Day, 2008
Kiln formed glass and metals, 36 x 78 in. Courtesy of the artist, Portland, Oregon
Cam tugla ve metaller, 91,4 x 198,1 cm. Sanatginin izniyle sergilenmektedir, Portland, Oregon



When the Wind, 2009

Kiln formed glass and metals, 39 x 18 in.

Courtesy of the artist, Portland, Oregon

Cam tugla ve metaller, 99,1 x 45,7cm

Sanat¢inin izniyle sergilenmektedir, Portland, Oregon

Autumn Riot, 2010

Kiln formed glass and metals, 19 x 24 in.

Courtesy of the artist, Portland, Oregon

Cam tugla ve metaller, 48,3 x 61cm

Sanatginin izniyle sergilenmektedir, Portland, Oregon




MARGARET ROSS TOLBERT

www.margaretrosstolbhert.com

Since 1980, Margaret Ross Tolbert has traveled most years to
Turkey, which forms the research and development for her art.
During each trip she launches forth on adventures to new areas
of Turkey, sometimes returning to favorite spots to sketch and
write, like Urfa, and every trip begins and ends in Istanbul. The
sketches form the basis of her Door paintings, painted portals
that invite the viewer to contemplate entry and adventure into
the unknown that lies beyond.

At some point, Tolbert realized that the people she met and the
stories they told were even more fascinating than the strange
and compelling sites she depicted. She began to write down the
stories, and many are included in the book GEZI. In order to
make a kind of limited edition and exhibition of the book GEZI,
she started work on the GEZI watercolor embroideries. First,
sketches from the book and related adventures are scanned

and silkscreened on Odemis cloth from Turkey. Tolbert then
watercolors these enlarged sketches in a way that harks back

to the original sketch. Finally, she collaborates with a gifted
embroiderer, Hiilya Ertan, who uses Turkish embroidery motifs
to respond to the rough sketches, fusing classical decorative
motifs with very contemporary and painterly placement. Each
GEZI sketch represents an original, one-of-a-kind work.

Tolbert received her Bachelor of Fine Arts degree and her
Masters of Fine Arts degree from the University of Florida,
Gainesville. Recent commissioned projects include series of
paintings created during residences in Turkey, Azerbaijan,

and Oman. One-person exhibitions have been organized by

the Gulf Coast Museum of Art, Largo, Florida; Galleri Max in
Stockholm, Sweden; the Polk Museum of Art, Lakeland, Florida;
and the University of Richmond Museums, Virginia.

1980 yilindan bu yana Tiirkiye’ye pek ¢ok defa seyahat eden
Margaret Ross Tolbert, bu yolculuklar: sirasinda sanati
hakkinda arastirma yaparak, stilini gelistirdi. Her seyahati
sirasinda Tiirkiyenin farkl bolgelerinde yeni maceralara atilan
sanat¢imin her yolculugu Istanbulda baslad: ve son buldu, ve
bazen de eskiz ¢izmek ve yazmak tizere Urfa gibi en sevdigi
yerlere geri dondii. Bu eskizler, Door (Kap1) resimlerinin
temelini olusturur. Doors serisi, bakanlara kapidan girmeyi
ve arkasinda yatan bilinmeze dogru bir maceraya atilmay:
diistindiiren boyali giris kapilaridir.

Tolbert, tanistig1 insanlarin ve onlardan dinledigi hikayelerin,
sanatinda tasvir ettigi tuhaf yerlerden daha ilging oldugunu
fark edince, bu hikayeleri kaleme almaya baslads. Hikayelerin
bir cogu GEZI adli kitabinda yer almaktadir. GEZI'nin sinirl
sayida baskisini ve sergisini diizenlemek amaciyla sanatgi,
GEZI suluboya nakiglari islemeye basladi. Once kitaptaki
eskizler ve hikayeler tarandive Odemis ipegine bask: yapilds.
Tolbert daha sonra bu biiyiitiilmiis eskizleri orjinal eskize
benzer sekilde suluboya ile renklerdirdi. Tiirk nakis motiflerini
kullanan yetenekli dokuma sanat¢is: Hiilya Ertan ile birlikte
¢alisan Tolbert, klasik dekoratif motiflerle 151k ve tonlamaya
dayal modern motifleri birlestirdi. Her GEZI eskizi, orjinal ve
benzeri olmayan bir eserdir.

Gainesville, Florida Universitesi Giizel Sanatlar boliimiinden
lisans ve master diplomasim alan Tolbert’in yakin tarihli
projeleri arasinda Tiirkiye, Azerbeycan ve Umman seyahatleri
sirasinda yaptigi resimler bulunmaktadir. Largo, Florida, Korfez
Kiyis1 Sanat Miizesi, Stokholmdeki Galleri Max ve Virginia,
Richmond Universitesi Miizeleri tarafindan diizenlenen tek
kisilik sergilerde de sanat¢imin eserleri yer almugtar.



Urfa Cars1, 2009

Embroidery, silkscreen, and watercolor, 20 x 16 in.

Embroidery by Hiilya Ertan; courtesy of the artist, Gainesville, Florida
Naks, ipek baski ve suluboya, 50,8 x 40,6 cm. Nakis sanat¢ist Hiilya Ertan;
Sanatginin izniyle sergilenmektedir, Gainesville, Florida

Mardin, 2009

Embroidery, silkscreen, and watercolor, 20 x 16 in.

Embroidery by Hiilya Ertan; courtesy of the artist, Gainesville, Florida
Nakis, ipek bask: ve suluboya, 50,8 x 40,6 cm. Nakis sanat¢is: Hiilya Ertan;
Sanatginin izniyle sergilenmektedir, Gainesville, Florida

Mama Hatun, 2008

Embroidery, silkscreen, and watercolor, 20 x 16 in.

Embroidery by Hillya Ertan; courtesy of the artist, Gainesville, Florida
Nakis, ipek bask: ve suluboya, 50,8 x 40,6 cm. Nakis sanatgis: Hiilya Ertan;
Sanatginin izniyle sergilenmektedir, Gainesville, Florida
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Konuk Evi, Urfa, 2009
Embroidery, silkscreen, and watercolor, 16 x 20 in. Embroidery by Hiilya Ertan; courtesy of the artist, Gainesville, Florida
Nakis, ipek bask: ve suluboya, 40,6 x 50,8 cm. Nakis sanatgis: Hiilya Ertan; Sanatgimin izniyle sergilenmektedir, Gainesville, Florida



Red Door (Sivas), 2006

Oil on canvas and collage, 60 x 60 in.

Courtesy of the artist, Gainesville, Florida

Kanvas ve kolaj iizerinde yaglhiboya, 152,4 x 152,4 cm
Sanatginin izniyle sergilenmektedir, Gainesville, Florida

Temple Smoke, 2004

Oil on canvas, 60 x 60 in.

Courtesy of the artist, Gainesville, Florida

Kanvas iizerinde yagliboya, 152,4 x 152,4 cm
Sanatginin izniyle sergilenmektedir, Gainesville, Florida




Veiled Passages, 1997

QOil on canvas, 60 x 60 in.

Courtesy of the artist, Gainesville, Florida

Kanvas iizerinde yaghboya, 152,4 x 152,4 cm
Sanatginin izniyle sergilenmektedir, Gainesville, Florida

Urfa Door, 1997

QOil on canvas, 60 x 60 in.

Courtesy of the artist, Gainesville, Florida

Kanvas iizerinde yaghboya, 152,4 x 152,4 cm
Sanatginin izniyle sergilenmektedir, Gainesville, Florida




MOHAMED ZAKARIYA

www.zakariya.net

Mohamed Zakariya is an Islamic calligrapher, artist, and maker
of custom instruments from the history of science. Born in
Ventura, California in 1942, he began his study of Islamic
calligraphy with A.S. Ali Nour in Tangier and London in

1964. After continuing his studies independently at the British
Museum, he was invited in 1984 by the Research Center for
Islamic History, Art, and Culture (IRCICA) in Istanbul to study
with two celebrated Turkish calligraphers: Hasan Celebi and Ali
Alparslan. In 1988 Zakariya received the prized icazet (diploma)
in siiliis and nesih scripts from Mr. Celebi in a ceremony

in Istanbul, and, in 1997, he received the icazet in ta'lig, a
monumental script, from Dr. Alparslan.

Zakariya has presented numerous workshops and lectures
on Islamic calligraphy, and his calligraphic works have been
exhibited widely. In the United States, for example, his work
has been shown at the Smithsonian American Art Museum’s
Renwick Gallery and S. Dillon Ripley Center, and at the
Klutznick National Jewish Museum, all in Washington, D.C.
He has also shown his calligraphy and given demonstrations
in conjunction with Islamic art exhibits at the Metropolitan
Museum of Art in New York City, and the Walters Gallery in
Baltimore, Maryland. Abroad, Zakariya has participated in
invitational exhibitions and symposia in Turkey, Kuwait, Iraq,
Qatar, Bahrain, Oman, Abu Dhabi, and Saudi Arabia.

Zakariya is the author of numerous articles and monographs,
including Music for the Eyes, published by the Metropolitan
Museum of Art and the Los Angeles County Museum of Art, in
conjunction with a 1998-99 exhibition of Ottoman calligraphy
from the Sakip Sabanci collection. He has also translated from
the Turkish the exhibition catalogue, Letters in Gold, by Ugur
Derman, as well as Mr. Derman’s Art of Calligraphy in the
Islamic Heritage (IRCICA, 1998).

Islami hattat ve sanatgt Mohamed Zakariya, ayni zamanda
bilim tarihinde kullanilnus aletleri siparis tizerine
yapmaktadir. 1942, Ventura, California dogumlu sanatgs,
Islami hat sanatiyla ilgili calismalarina 1964 yilinda Tancada
A.S.Ali Nour ile bagsladi ve Londrada devam etti. British
Miizesinde bagimsiz calismalar yaptiktan sonra, iinlii iki Ttirk
hat sanatgist Hasan Celebi ve Ali Alparslan ile calismak tizere
Istanbuldaki IRCICA-Islami Tarih, Sanat ve Kiiltiir Arastirma
Merkezi tarafindan1984 yilinda Tiirkiye'ye davet edildi.

1988 yilinda Zakariya, Istanbulda diizenlenen bir téren ile
Celebiden siiliis ve nesih icazeti ve 1997de Dr. Alparslandan
tal'liq icazeti ald:.

Islami hat sanati ile sayisiz ¢alistayda sunum yapan ve ders
veren Zakariyanin hat eserleri de pek ok yerde sergilenmistir.
Ornegin ABDde eserleri, Washington D.C. de Smithsonian
Amerikan Sanat Miizesi, Renwick Galerisi, ve Klutznick
Ulusal Musevi Miizesinde sergilenmistir. Ayrica sanat¢inin
hat sanati eserleri New York City, Metropolitan Miizesi

ve Baltimore, Maryland, Walters Galerisinde diizenlenen
islami sanat sergilerinde yer almis ve kendisi gesitli sunumlar
gerceklestirmistir. Sanatgi, Tiirkiye, Kuveyt, Irak, Katar,
Bahreyn, Umman, Abu Dabi, ve Suudi Arabistanda
diizenlenen uluslararasi sergi ve sempozyumlara da
katilmagtar.

Sakip Sabanci koleksiyonundan Osmanl hat sanat: 1988-99
sergisi ile birlikte Metropolitan Sanat Miizesi ve Los Angeles
Sanat Miizesi tarafindan yayinlanan Music for the Eyes -
Gozler icin Mizik gibi ¢esitli makale ve monografin da yazari
olan Zakariya, ayrica Ugur Derman’in eserleri olan Altin
Harfler - Letters in Gold sergi katalogunun ve Islam Kiiltiir
Mirasinda Hat Sanatr’nin Tiirkceden cevirisini yapmagtir
(IRCICA, 1998).



Calligraphy of “The Whale” (Jonah’s prayer for deliverance, a verse from the Koran), undated

Ink on paper, 19 % x 26 % in. Gift of Mohamed Zakariya to ART in Embassies, Washington, D.C.

“The Whale” kaligrafisi (Yunus Peygamberin duasi, Kur’an-1 Kerim'den bir ayet), tarihsiz

Kagit iizerinde miirekkep, 49,2 x 66,7 cm. Mohamed Zakariya'nin Biiytikelgiliklerde SANAT Programina hediyesidir
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